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Two Sides of

the Same Coin

Ivani3in.Kabashi.Arhitekti

9Jos od Drugoga svjetskog rata pojavljuju se arhitektonska
stremljenja koja zagovaraju novi ili kriticki regionalizam ili
realizam, odnosno arhitekturu izraslu iz lokalnih korijena koja
se ipak nadovezuje na globalnije, suvremene oblike znanja. U
sustini, teorija predlaze ne rekonstruiranje, nego tumacenje i
Citanje razlicitih slojeva i znacenja identiteta mjesta, odnosno
promatranje geniusa loci izmicanjem perspektiva i izmjenom
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9 Ever since the Second World War, there have been archi-
tectural tendencies advocating a new or critical regional- or
realism; an architecture that relates to local roots but also
connects to more global and contemporary forms of knowl-
edge. At its core, the theory proposes not to reconstruct,
but to interpret and read the identity of a place with dif-
ferent layers and meanings, to look at the genius loci from
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Ova formalna gramatika
uzvisene apstrakcije svoj vrhunac
doseZe u meduzonama pojedinih
gradevnih volumena

mjerila. U ovom kontekstu, grad Dubrovnik — na ¢ijoj perife-
riji je smjeSten ovaj projekt socijalno poticane stanogradnje
ureda Ivanisin Kabashi arhitekti — odigrao je klju¢nu ulogu.
Tamo se naime odrzao posljednji sastanak CIAM-a i pojavila
generacija 1956 (Le Corbusier). Team X dosljedno je promo-
virao novo ustrojstvo manje hijerarhijski organizirano i tako
postavio bazu danasnjem globalnom diskursu u kojem svaka
aktivnost na periferiji moze do¢i u centar pozornosti. Osim
$to je potaknuo rast mreze medunarodne razmjene i doga-
daja, program Teama X podrazumijevao je i svjeZ pogled na
svijet: hladnocu i apstrakciju mehanicisti¢kog nazora, koji je
svoj vrhunac dosegao u ratnim razaranjima, trebalo je zamije-
niti razumijevanjem i prihvacanjem svih stvarnih ¢injenica, ma
koliko primitivan, rusevan ili neodreden njihov status quo bio.
Za Alda van Eycka, rezultat je bila arhitektura onog izmedu
koja je proizvodila istinska mjesta za stvarne prigode, drugim
rijecima, arhitektura koja postavlja nenametljivu i propusnu
pozadinu za dnevnu proslavu Zivota, sve uprizoreno u kanonu
bezvremenoga formalnog reda. 9 Dok se Ivanisin Kabashi
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This formal grammar of
sublime abstraction climaxes in
the in-between zones of the

separate building volumes
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arhitekti svojim radom jasno doticu ove nacelne rasprave,
posebna dozivljajna stvarnost njihova projekta tice se diho-
tomije slikovitoga i uzviSenoga. Istaknut u okolisu urbanizi-
rane periferije malih i srednjih kuca svojom dimenzijom, ali
i pokusajem uvodenja planiranoga, dosljednoga topoloskog
reda u suprotnosti s viSe ili manje izraZenim stanjem anarhije,
kompleks osam medusobno povezanih stambenih blokova
prilagodava se repertoarom razli¢itih sredstava slozenom
zadatku i teskoj lokaciji strme padine. Prirodno postavljene
duz slojnica terena, nove gradevine slikovito sjede na masiv-
noj kamenoj bazi putem koje uspostavljaju odnos s lokalnim
tlom. Uzdignute pred pozadinom ogoljenih planina, na prvi
pogled nalikuju nekoj tvrdavi. Taj dojam ublaZen je nepravilno,
ali ritmicki postavljenim prozorskim procjepima koji nam otkri-
vaju da namjena gradevina nije tako stroga. Kad se nademo u
unutra$njoj ulici, pred nama se pojavljuju propusnije, straZnje
fasade gradevina u dva sloja s rasko3nim hodnicima i konzolno
istaknutim balkonima. U postavljenom odnosu s modernistic-
kim, koji je u svom povijesnom korijenu mediteranski kanon
jednostavnih, svijetlom izrazenih, bijelo ozbukanih kubi¢nih
volumena — arhitektonski jezik koji je u lokalnom kontekstu s
kapricioznim povijesnim i klasi¢nim naglascima istrazio Nikola
Dobrovi¢, dubrovacki moderni majstor ¢ije djelo Ivanisin izvr-
sno pozna — ova formalna gramatika uzvidene apstrakcije svoj
vrhunac doseze u meduzonama pojedinih gradevnih volu-
mena. Pod tankim krovnim plo¢ama, ovdje su smjestene ver-
tikalne komunikacije prostrano aranZiranih stubista, te gotovo

IVANISIN.KABASHI.ARHITEKTI, Stambeno naselje po programu POs-a

changing perspectives and shifting scales. In this context,
the city of Dubrovnik where at the outskirts the site of
this socially subsidized housing project by Ivanisin Kabashi
arhitektiis located plays a crucial role with its hosting of the
last claM meeting and the implementation of the generation
of 1956 (Le Corbusier). Team X’s consequent, less hierarchi-
cally organized structure led the basis for today’s global dis-
course, where every action at the periphery can become the
center of discussion. Besides this shift towards a growing
network of international exchanges and developments, Team
X’s agenda also implicates looking at the world with fresh
eyes: the coldness and abstraction of the mechanistic world-
view with its pinnacle in the devastation caused by the war
should be replaced with a new sensitivity and concreteness
towards all things real, no matter how primitive, ruinous or
ambiguous their status quo may be. For Aldo van Eyck, the
result was an architecture of the in-between that produced
true places for real occasions, an architecture that set up
the quiet and porous background for the daily celebration
of life, all staged in a canon of timeless formal order. 4 While
the work of Ivanisin Kabashi arhitekti clearly tangents this
general argument, the specific experiential reality of their
project engages in the dichotomy of the picturesque and the
sublime. Transcendent in its dimension with regard to the
surrounding sprawl of small and middle-scale houses, but
also its attempt to implement a planned, coherent topologi-
cal order that contradicts the more or less anarchical state

IVANISIN.KABASHI.ARHITEKTI, Subsidized housing development
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skulpturalnom artikulacijom elemenata koji odreduju prostor
poput stupova i balustrada dan odgovarajuci izraz javnom,
istinski drustvenom karakteru ovih prostora. K tome, iz ovih
zajednickih vanjskih prostora susretanja otvara se mnostvo
zaCudnih pogleda prema $irini pejzaza s us¢em rijeke, plani-
nama, morem, sve do udaljenog Tudmanova mosta. Tako su
prirodne datosti aktivirane i uinjene dijelom projekta. 9 Pre-
nosenjem ove potrage za velebnim s pitanja topologije (oko-
lisnih sila koje djeluju izvana) na pitanja tipologije (unutrasnjih
programatskih sila), i u interijerima nalazimo finu ravnoteZu u
kompoziciji prostora kojom su istodobno osigurane i privat-
nost i velikodusnost. Stanovi su organizirani oko otvorenoga

of the rest, the ensemble of eight, interconnected housing
blocks adapts itself with a varied repertoire of means to
the complexity of the task and to the difficult, sloping site.
Placed naturally along the contour lines, the new buildings
sit picturesquely on a massive limestone plinth that relates
them to the local ground. Their first impression is fortress-
like as they soar up before the barren mountains in the back.
Softening this appeal are the loose, but rhythmically placed
window slits that indicate the buildings’ more informal use.
Once moving into the inner road, the more porous backsides
of the buildings appear with their double-facades, generous
corridors and cantilevering balconies. Standing in relation to
a Modernist, which at its historical root is a Mediterranean
canon of simple, white-plastered cubic volumes expressed
in light-an architectural language explored in the local
context with capricious historical and classic overtones by
Nikola Dobrovié; Dubrovnik’s Modern master that Ivanisin
knows by heart this formal grammar of sublime abstraction
climaxes in the in-between zones of the separate building
volumes. Covered by a thin roof plate, the vertical circula-
tions are placed there in a lofty arrangement of stairs, while
the almost sculptural articulation of the space defining ele-
ments like pillars and balustrades gives an adequate expres-
sion to the public, truly social character of these areas. It is
also in these common outdoor meeting spaces that a mul-
titude of breathtaking vistas opens up towards the further
landscape with the river inlet, the mountains, the sea and the
Tudman Bridge in the far distance. Activating these natural
features, they become an integral part of the project. 4 Trans-
ferring this search for grandeur from matters of topology
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centralnog salona koji prolazi punom $irinom gradevnog volu-
mena, kojem su pridruZene pojedine sobe i vanjske verande.
U vecim, uglovnim stanovima ovako je proizvedena kriZolika
tlocrtna figura koja manje sobe istodobno odjeljuje i spaja.
Stovise, mali pomak u presjeku dovodi do promjene visine
sobe, ¢ime je dodatno naglasena razli¢itost zona. U kona¢nici,
ovakvom formalnom dispozicijom odstranjeni su unutrasnji
hodnicii proizvedena je opustena pozornica Zivota. Istodobno,
ova unutrasnja dihotomija otvorenoga i zatvorenoga — uzbud-
ljiva konfrontacija s uzviSenom prisutno$¢u prirode nasuprot
osjecaju zasticenosti u utrobi lijepe male sobe — povezana je sa
sintezom kontrasta na vanjstini gradevine gdje se krhko isto-
dobno nastavlja na monolitno i destabilizira ga. To dokazuje
da sve stvari za svoje vlastito odredenje trebaju suprotnost,
Sto nigdje nije oCitije nego u svjetlod¢u odredenim dubokim
sjenama trijemova.

oris, broj 98, godina 2016.

Posebna doZivljajna stvarnost
projekta Ivanisin Kabashi
arhitekata tice se dihotomije
slikovitoga i uzvisenoga

The specific experiential reality
of Ivanisin Kabashi’s project
engages in the dichotomy of the
picturesque and the sublime

(the environmental forces acting from without) to typology
(the inner programmatic forces), also in the interiors one
finds a fine balance in the composition of spaces that offer
both generosity and privacy. The apartments are organized
around an open central hall that crosses the entire width
of the built volume and to which the private chambers and
outdoor verandas are annexed. In the larger corner apart-
ments this creates a cross-like figure in plan that coevally
separates and unites the smaller rooms. Moreover, a slight
shift in section leads to changing room heights, which help
to spatially emphasize these different zones. Altogether, this
formal disposition leads to the elimination of inner corridors
and produces a relaxed stage for life to take place. At the
same time, this inner dichotomy between the open and the
closed the exciting confrontation with the sublime presence
of nature vs. the feeling of being protected in the womb of a
beautiful small room relates with the buildings’ outer synthe-
sis of contrasts, where coincidentally the fragile meets and
destabilizes the monolithic. It proves that all things require
the opposite for their own definition, and nothing shows
that better than the porches’ deep shadows evocating light.
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