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KULTURNI CENTAR ‘IVAN VITIC’, KOMIZA, HRVATSKA

9 More than fifty years after they were created, four anthology
works by Ivan Viti¢ are living different destinies. While the
housing complex in Laginjina street in Zagreb and Pavilion
40 at Zagreb Fair are exposed to decay and devastation, the
former Army Hall in Sibenik was renovated and transformed
into a city library so that today it only resembles the original, in
many aspects, paradigmatic building. 4 However, the Cultural
Centre in KomiZa, devastated in the nineties, shines again with

IVAN VITIC CULTURAL CENTRE, KOMIZA, CROATIA

portret Dubravka Mardesi¢

fotografije
portrait photography by

1Vise od pedeset godina nakon njihova nastanka, Cetiri anto-
logijska rada Ivana Viti¢a dozivljavaju razli¢ite sudbine. Dok
su stambeni kompleks u zagrebackoj Laginjinoj ulici i Pavi-
ljon 40 Zagrebackog Velesajma izloZeni propadanju, odnosno
devastaciji, bivii Dom Armije u Sibeniku renoviran je i tran-
sformiran u Gradsku knjiznicu tako da danas tek podsjeca
na izvornu, u mnogim aspektima, paradigmatsku zgradu.
9 Medutim, Dom kulture u Komizi, devastiran devedesetih,

ANTE MARDESIC, Kulturni centar ‘Ivan Viti¢’

Miljenko Bernfest (MB)
Obiteljski Arhiv / Family Archive Viti¢ (0Av)

the power of the original thanks to the initiative of the Croa-
tian Architects’ Association, the efforts of KomiZa munici-
pality and naturally, to the craft and care of the architect,
Ante Mardesi¢ from KomiZa. 4 The characteristics of Viti¢’s
architectural personality, such as his bravery, innovation and
radicalism, enabled him to create key works of Croatian late
modernism. Some of them are close to Frampton’s theory of
critical regionalism that may be well applied to the Cultural
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zasjao je opet snagom originala zahvaljujudi inicijativi Udru-
Zenja hrvatskih arhitekata, angazmanu Grada Komize te,
dakako, umijecu i maru komiskog arhitekta Ante Mardesica.
9 Svojstva Viticeve arhitektonske licnosti kao $to su: hra-
brost, inovativnost, radikalnost, omogudila su mu da kreira

oris, broj 83, godina 2013

Centre in Komiza. 9 This building has a powerful relation
towards its surroundings and is determined by the location,
and an original quality was achieved independent of the pre-
vailing trends of the times. 4 The architect placed the object in
the environment very carefully. He established a macro-scale

oris, number 83, year 2013

klju¢na djela hrvatskog kasnog modernizma. Neka od njih

bliska su Framptonovoj Teoriji kriti¢kog regionalizma, ¢ije
se postavke mogu vrlo dobro primijeniti upravo na komiski
Dom kulture. 4 Ta gradevina ima snazan odnos prema svom
teritoriju, odredena je specificnostima mjesta, a ostvarena je

ANTE MARDESIC, Kulturni centar ‘lvan Viti¢’

relationship towards the nearby hill of Hum, characterized by
its calligraphy of dry walls, while the micro scale realized an
entire direction of the layered, almost ceremonial, approach

to the object. The Cultural Centre in KomiZa undoubtedly has
astrong sculpturality, butitis not a closed corpus, it is a mod-
ernistic composition of the facade where even stone walls
seem like light screens. The investigative character of Viti¢’s
work is visible in the forming of the folded roof, seen in the
Army Halls in both Sibenik and Split, and the Bunko-Mimica
holiday home. The six roof folds determine the interior of the
pavilion of Komiza. It is also determined by targeted openings
towards the near and more distant landscape. In the middle
of the Mediterranean landscape, at the edge of the old fisher-
men’s town, the pavilion of the Centre manifests its integrity
strongly, without imposing itself on the environment, but
enriching it.

ORIs — Almost your whole life has been connected to Komiza.
When did you first see this pavilion of Viti¢’s as something
special and what do you remember in regard to it? 9 ANTE
MARDESIC — | noticed during construction that something
completely different and new was being built in our town. Then
I noticed that a house could be built in a different way from the
usual stereotype. At the time masters of modern architecture
were active in KomiZa and Vis. Segvi¢’s primary school in Vis
and Plani¢’s kindergarten were built, and especially Plani¢’s
Memorial Home in KomiZa, a difficult task at the time con-
sidering that the initial construction of a soc-realistic cultural
centre was to be turned into a multi-purpose public building.
Naturally, | was not then aware of the value of those buildings,
but I believe they helped me choose my profession in a way.

oRIS — How do you see Viti¢’s pavilion in the structure of

ANTE MARDESIC, Ivan Viti¢ Cultural Centre
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i samostojna kvaliteta neovisna o prevladavaju¢im trendo-
vima vremena. 9 Arhitekt je osobito paZljivo objekt umjestio
u okolis. U makro mjerilu uspostavio je odnos prema neda-
lekom brdu Hum, obiljeZenom kaligrafijom suhozidova, dok
je u mikro mjerilu ostvarena Citava reZija stupnjevanog,
gotovo ceremonijalnog, pristupa objektu. Komiski Dom ned-
vojbeno posjeduje snaznu skulpturalnost, no pritom se ne
radi o zatvorenom korpusu, vec¢ se pokazuje modernisticka
kompozicija fasada pri ¢emu kameni zidovi djeluju poput

oris, broj 83, godina 2013

KKomiza? 4 ANTE MARDESIC — The building is a pavilion located
onavisible and elevated spot at the edge of the historical struc-
ture of the KomiZa settlement. Viti¢’s task was not to include it
in the urban structure, but to show in an innovative way how
to build in a contemporary manner, how to completely connect
the inner and outer space of the pavilion, which he achieved in
full by using simple elements of the stone wall to support the
innovative reinforced-steel roof construction.

ORIS — The restoration of the Cultural Centre in Komiza by

oris, number 83, year 2013
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lakih paravana. Istrazivacki karakter Viti¢eva rada dolazi do
izraZaja kod oblikovanja naboranog krova, ostvarenog i u
Domovima Armije u Sibeniku i Splitu, te u projektu kuce za
odmor Bunko — Mimica. 9 Sest krovnih nabora odreduje i
unutra$njost komiskog paviljona. Isto tako, ona je odredena
ciljanim otvorima prema bliZoj i daljoj okolini. Usred medite-
ranskog krajolika, na rubu starog ribarskog gradica, paviljon
Doma snazno manifestira svoju samostojnost, a da se pritom
ne namece svom okoli$u, ve¢ ga obogacuje.

ANTE MARDESIC, Kulturni centar ‘Ivan Viti¢’

Ivan Viti¢ is an important contribution to the preservation
of Croatian late modern architecture. The renovation of the
architecture from the times of the Modern is something new
in our country. What were the greatest challenges during the
restoration of the pavilion in Komiza? 4 ANTE MARDESIC — |
am fascinated how we have managed to almost finish the reno-
vation, which did not seem possible at the beginning. Naturally,
great influence on the expert public was exerted by Oris and
the publishing of Viti¢’s building in its sorry state, in issue 13

ANTE MARDESIC, Ivan Viti¢ Cultural Centre

1 Ulazni hall i garderoba 1 Entrance hall and cloakroom
2 Vienamjenski prostor 1 2 Multipurpose area 1

3 Visenamjenski prostor 2 3 Multipurpose area 2

4 Visenamjenski prostor 3 4 Multipurpose area 3

5 Uprava 5 Office

6 Sanitarije 6 Toilets

7 Bife 7 Buffet

8 Spremiste 8 Storage space

9 Hodnik 9 Hall
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ORIS — Va3 gotovo cijeli Zivot vezan je uz Komizu. Kada ste

prvi put vidjeli, uoCili ovaj Vitic¢ev paviljon kao nesto posebno
i koja su Vasa sjecanja vezana uz njega? § ANTE MARDE-
31¢ — Zamijetio sam tijekom gradnje da se ne3to potpuno
razlic¢ito i novo gradi u naSem mjestu. Tada sam uocio da se
kuc¢a moZe sagraditi na drukciji nacin od uobicajenog stere-
otipa. U to vrijeme u KomiZi i Visu gradili su mestri moderne
arhitekture. Sagradena je Segvi¢eva osnovna 3kola u gradu
Visu, Planicev djedji vrti¢, a posebno Plani¢ev Spomen dom u
Komizi, 3to je onda bio veoma tezak zadatak, s obzirom da je
od zapocetog socrealisti¢kog kulturnog doma trebalo napra-
viti visenamjensku javnu gradevinu. Naravno, tada nisam bio
svjestan vrijednosti navedenih gradevina, ali ipak mislim da su
mi na neki nacin pomogle u odabiru profesije.

oRIs — Na koji nacin gledate Viti¢ev paviljon u struk-
turi grada KomiZe? 9 ANTE MARDESIC — Gradevina je pavi-
ljon smjesten na vidnom i povisenom mjestu na rubu povijesne
strukture naselja KomiZza. Viti¢ev zadatak nije bio uklapanje u
urbanu strukturu, vec na inovativan nacin pokazati kako gra-
diti na suvremen nacin, kako u potpunosti povezati unutrasnji
i vanjski prostor Paviljona, $to mu je naravno potpuno uspjelo
s upotrebom jednostavnih elemenata kamenog zida na koji
se oslanja inovativna armiranobetonska konstrukcija krova.
ORIS — Restauracija Doma kulture u Komizi Ivana Viti¢a
bitan je doprinos ocuvanju hrvatske kasne moderne arhi-
tekture. Obnova arhitekture iz doba Moderne nesto je novo

oris, broj 83, godina 2013

that was partially dedicated to the island of Vis, and showed
that there was an architectural pearl somewhere in that small
place. It is a great thing that local politics, that is mayor Tonka
Iv€evi¢, recognized the value of the Centre as a monument of
modern architecture and provided the larger part of the reno-
vation financing. I hope sufficient effort will be made to put the
building to use as it was intended, as a Cultural Centre, so that
the building can live its life fully and contribute to the quality
of the island’s life.

ORIS — We suppose there were dilemmas during the restora-
tion. For example, one of the qualities of Viti¢’s architecture is
the elegance of the glass surfaces, achieved by using minimal,
almost filigree metal profiles, which is especially evident in the
pavilion in KomiZa and Army Hall in Sibenik. Since the physical
demands of the building, as well as production conditions, are
quite different today than they were in the sixties, how and
to what extent did you manage to come close to the origi-
nal? 9 ANTE MARDESIC — Naturally, there is no original project
documentation, but only the projects published in Oris prior
to the reconstruction. | believe much better documentation
did not exist at all; I think Viti¢ defined many things on site
during construction. That was done mainly by builders from
Komiza according to Viti¢’s instructions. The outer glass walls,
windows and doors were made of eloxated aluminium profiles
strengthened from the inside by steel profiles. The technol-
ogy was completely different than today, everything was cut
and assembled on site. It is amazing how light all the profiles
were. During the reconstruction we attempted to achieve this
elegance with steel profiles, but unfortunately not quite suc-
cessfully because of the available finance.

ORIS — There is probably no authentic documentation of the
original colour scheme and materials. In what direction did
your efforts go when reconstructing these themes? Was it
possible to use original Bernardi furniture when the object
was renovated? 4 ANTE MARDESIC — We managed to achieve
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na nasim prostorima. Koji su, po Vama, bili najveci izazovi
kod obnove Paviljona u Komizi? 9 ANTE MARDESIC — Zalu-
den sam kako smo obnovu uspjeli gotovo dovesti do kraja,
$to nije izgledalo moguce na pocetku. Naravno, velik utjecaj
na stru¢nu javnost napravio je Oris objavivsi Viticev dom u
jadnom stanju u broju 13, koji je dijelom bio posvecen otoku
Visu i ukazao da tamo negdje u malom mjestu postoji biser
arhitekture. Velika je stvar da je lokalna politika, tj. gradona-
Celnica Tonka Iv¢evi¢ prepoznala vrijednost Doma kao spo-
menika moderne arhitekture i osigurala ve¢i dio sredstava za
obnovu. Nadam se da ¢e smoci snage da se gradevina stavi u
upotrebu sa zamisljenom namjenom Doma kulture, kako bi
gradevina pocela Zivjeti punim Zivotom i na taj nacin prido-
nijeti kvaliteti Zivota otoka.

ORIS — Pretpostavljamo da je pri obnovi bilo problema, pa
i dilema. Primjerice, jedna od kvaliteta Viticeve arhitekture
jest elegancija ostakljenih ploha, postignuta i uporabom
minimalnih, gotovo filigranskih metalnih profila, kao $to je
to osobito doslo do izrazaja kod komiskog Paviljona i Doma
Armije u Sibeniku. Buduéi da su danas zahtjevi fizike zgrade,
paiuvjeti produkcije, posve razliciti od onih iz ‘60.-ih godina,
na koji ste se nacin i u kolikoj mjeri uspjeli pribliziti izvorniku?
9 ANTE MARDESI¢ — Naravno, ne postoji izvorna izvedbena
dokumentacija, ve¢ samo projekti koji su bili objavljeni u
Orisu prije poCetka rekonstrukcije. Vjerujem da puno bolja
dokumentacija nije ni postojala; mislim da je Viti¢ dosta toga
definirao na gradilistu. Gradevinu su uglavnom izvodili zidari
iz KomiZe koji su od njega dobivali instrukcije. Vanjske sta-
klene stijene, prozori i vrata bili su izvedeni od aluminijskih
eloksiranih profila koji su u unutrasnjosti bili pojacani ¢eli¢nim
profilima. Tehnologija izrade bila je u potpunosti razli¢ita od
danasnje; sve se rezalo i montiralo na gradilistu. Zapanjujuce
je kako su svi profili bili elegantni. Prilikom rekonstrukcije
probali smo tu eleganciju postici ¢eli¢nim profilima, naza-
lost, ne potpuno uspjesno zbog sredstava koje smo imali na
raspolaganju.

ORIS — Vjerojatno ne postoji vjerodostojna dokumentacija
izvorne koloristike i materijala. U kojem su pravcu isla Vasa
nastojanja pri rekonstrukciji vezana uz tu tematiku? Je li, u
obnovi interijera objekta, bilo moguce upotrijebiti originalni
Bernardijev namjestaj? 9 ANTE MARDESIC — Izvornu kolo-
ristiku uspjeli smo dobiti, $to nije bilo tesko. Napravljene su
sonde koje su pokazale da su Zbukani zidovi i betonski strop u
originalu bili crno-bijeli. Za¢udujuce je malo onih koji se toga
sjecaju, ali se zato svi vrlo dobro sjecaju koji je popularni pje-
vac pjevao na ljetnim plesovima koji su tada bili jako popularni.
Moja namjera bila je pribliZiti se $to vise izvornoj izvedbi, a da

ANTE MARDESIC, Kulturni centar ‘Ivan Viti¢’

the original colour scheme, and it was not difficult. Probes were
made to show that the original plastered walls and the concrete
ceiling were black and white. It is amazing how few people
remember that, but they remember which popular singer per-
formed at the summer dances that were very popular at the
time. My intention was to come as close as possible to the
original without slavishly attempting absolute fidelity to the
original. There were some elements that were not the standard
of construction at the time. Air conditioning was introduced
into a space that was neither heated nor cooled, more illumi-
nation for various activities and so on. The illumination has a
contemporary form, but is completely appropriate to the space.
Not all the necessary furniture and equipment for the building’s
intended purpose was procured. Only the chairs and tables so
the space can house lectures and workshops. All the built-in
cupboards and shelves were made according to the available
photographs. There are only the bar and wardrobe counters to
be produced, and we know what they looked like. | did not insist
on finding original Bernardi furniture, because the functional-
spatial programme of the building has changed. | selected fur-
niture that | believed would be appropriate for Viti¢’s pavilion,
but I would also like to see a piece of Bernardi’s furniture.

ORIS — How is today’s functional-spatial programme con-
nected with the one when the building was constructed?
What is the future of the pavilion in the sense of the pro-
gramme? Each restored architectural monument has a chance
to be preserved for a longer time if it functions in the social
sense after reconstruction. What are those prospects for the
pavilion in Komiza? 4 ANTE MARDESIC — The functional-spa-
tial programme is not very different from the previous one. The
user has changed, it would have to be the inhabitants of Komiza
in first place now, especially the young, as was intended during

ANTE MARDESIC, Ivan Viti¢ Cultural Centre
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Stanovnici Komize poceli su
osjecati da Dom pripada njima

The inhabitants of KomiZa have
begun to feel the House of
Culture as their own

ne robujem apsolutnoj dosljednosti originalu. U prostor je tre-
balo ubaciti neke elemente koji nisu bili standard gradnje tog
vremena. Tako je u prostor koji se nije grijao ili hladio ubacena
klimatizacija, vise razli¢ite rasvjete za razne aktivnosti i sli¢no.
KoriStena je rasvjeta koja je oblikovno suvremena, ali potpuno
odgovara prostoru. Sav potrebni namjestaj i oprema za zami-
Sljenu namjenu gradevine jo3 nije nabavljena. Nabavljene su
stolice i stolovi kako bi se u prostoru moglo organizirati pre-
davanja i radionice. Svi ugradeni ormari i police izradene su
prema fotografijama koje su bile dostupne. Preostaje izraditi
pult tocionika i pult garderobe za koje znamo kako su izgle-
dali. Nisam inzistirao na pronalaZenju originalnog Bernardijeva
namjestaja jer se i funkcionalno-prostorni program grade-
vine promijenio. Izabrao sam namjestaj za koji sam mislio da
oblikovno odgovara Viti¢evu paviljonu, ali bih, naravno, volio
vidjeti i koji komad Bernardijeva namjestaja.

oRIs — Koliko je dana3nji funkcionalno-prostorni program
povezan s onim iz doba nastanka zgrade? Kakva je budu¢-
nost Paviljona u programskom smislu? Svaki restaurirani
arhitektonski spomenik ima izgleda sacuvati se dulje vre-
mena ako nakon rekonstrukcije zaZivi u drustvenom smislu.
Kakvi su u tom pogledu izgledi komiskog Paviljona? 4 ANTE
MARDESI¢ — Funkcionalno-prostorni program nije bitno
razli¢it od onoga u doba nastanka. Korisnik se promijenio;
sad bi to prvenstveno trebali biti stanovnici KomiZze, naro€ito
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the entire renovation. The building’s purpose would have to be
related to all cultural activities and for the wider needs of the
local community. | hope the Cultural Centre will function to
realize the intended purpose of Viti¢’s centre although | have
not seen the local community’s programme for its use and no
one is assigned to head the Centre’s activities. The heads of
activities should be experts, and there are none on the island.
It is not easy to find someone from the mainland who would
be willing to live on the island. | hope the Centre will be used
for workshops in regard to culture, and include the island’s
inhabitants.

ORIS — How do the inhabitants of Komiza look at Viti¢’s
pavilion today, after the many years of renovation? 4 ANTE
MARDESI¢ — Naturally, | haven’t heard any bad reactions,
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mladi koje smo imali na umu tijekom obnove. Namjena gra-
devine trebala bi biti vezana za sve aktivnosti u kulturi i za
Sire potrebe lokalne zajednice. Nadam se da ¢e Kulturni centar
zaZivjeti i ostvariti se Zeljena namjena Viticeva centra iako
nisam vidio izraden program koristenja od lokalne zajednice
niti su pronadeni ljudi koji ¢e voditi aktivnost Centra. Vodi-
telji aktivnosti trebali bi biti strucni, a takvih nema na otoku.
Angazirati nekoga s kopna koji bi bio voljan Zivjeti na otoku
nije lako. Nadam se da e se Centar poceti koristiti za orga-
niziranje radionica, povezanih s podru¢jem kulture, koje ¢e
uklju¢iti Zitelje otoka.

ORIS — Kako gradani Komize danas, nakon dugogodis-
nje obnove, gledaju na Viticev paviljon? 4 ANTE MARDE-
31¢ — Naravno, nisam Cuo lo3e reakcije, svima je drago.

ANTE MARDESIC, Kulturni centar ‘Ivan Viti¢’

everybody was glad. | think everybody was amazed again by
the beauty that Viti¢ created. Many had not visited the building
foralongtime, or had seen itin its half-ruined state. Everybody
was fascinated with the building and saw the possibilities of
Viti¢’s construction, so they began to feel it as their own.
ORIS — Are there any anecdotes or comments among the
citizens from the time when the pavilion was constructed
and during its basic functioning? 9 ANTE MARDESIC — | do
not know of any, because there are not many people who were
active at the time, but there is a nice new detail that connected
the two periods in a symbolic way: at the building’s unofficial
opening after the majority of works had been completed, the
same old man was singing who had sung at the opening of the
original building.

ANTE MARDESIC, Ivan Viti¢ Cultural Centre
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ultural Centre, KomiZa, Croatia
3i¢ (autor projekta obnove / author of the renovation project)
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Mislim da su svi ponovno za¢udeni ljepotom koju je Viti¢ stvo-
rio. Mnogi nisu bili u Domu dugi niz godina ili su ga posljednji
put vidjeli u polurazrusenom izdanju. Naravno, svi su zadiv-
lieni prostorom i vide velike moguénosti koje pruza Viticev
Dom; nekako su poceli su osje¢ati da Dom pripada njima.

ORIS — Znate i za koju anegdotu ili komentar gradana iz
doba kad je paviljon izgraden ili tijekom njegova djelovanja
u osnovnoj funkecijiz 9 ANTE MARDESIC — Nisam ih Cuo, jer
ima malo Zivih ljudi koji su bili aktivni u to doba, ali ima jedan
lijepi novi detalj koji je na neki simboli¢ni nacin povezao dva
vremena: na nesluzbenom otvorenju Doma, nakon $to je izvr-
Sena vecina radova rekonstrukcije, pjevao je barba koji je kao
mladi¢ pjevao u klapi na otvorenju nakon njegove izgradnje.
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